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THE WORKS OF THE AMERICAN ETCHERS. 




XXIV. — EDMUND HENRY GARRETT. 

DMUND H. GARRETT, well known in Boston, where he at present resides, 
as one of the younger generation of illustrators and designers on wood, was 
born at Albany, N. Y., on October 19th, 1853. He followed the profession 
of a wood-engraver for eight years, but was interested in etching long before 
he knew anything of the technical side of the art. Having received a further 
impulse from reading Mr. Hamerton's Etching and Etchers, he wrote to Mr. 
R. Swain Gifford for advice, and on the hints kindly given by him set to 

work in 1879. Since that time he has etched quite a number of plates, of which the following 

are a selection, named in the order of their production : — 

The Cradock House, Signed, E. H. G. 79, and marked with title. — Size of plate : Breadth, 4J" ; height, 35". 

The Old Manse, Signed, E. H. G. 79, and marked with title. — Etched surface : b. 6^%" ; h. 4^'. (Pub- 
lished in Drake's Histoiy of Middlesex Cou7zty.) 

The Ha7icock or Clarke House, Lexiiigton, Signed, E. H. G. 79, and marked with title. — Etched sur- 
face : b. 6J'^; h. 4iV"- (Published in Drake's History of Middlesex County.^ 

A Bit of '' Trinity r Signed, E. H. G. 1879, and marked with title. — Etched surface : b. 4^^"; h. 8§". 

The Wayside Lin. Signed, E. H. G. 1880, and marked with title. — Etched surface: b. 6^" ; h. 3 J". 
(Published in Drake's History of Middlesex County.^ 

Public Library— Wohurn, Signed, E. H. G. 1880, and marked with title. — Etched surface: b. 6^"; 
h- 4A"- (Published in Drake's History of Middlesex County^ 

Squibnocket Beach, Sand Dunes. Signed, E. H. G. 1880, and marked with title. — Etched surface: 

b. 71"; h. 3^. 

The Old Oak. Signed, E. H. G. 1880. — Etched surface : b. 6^^"; h. 4i". 

Haystacks, Revere. Not signed or marked. — Size of plate : b. 6-}-f " ; h. 4 J". 

Brickyards at Revere. Signed, Garrett. — Etched surface : b. 8]3(j"; h. 4f". 

Haying on the Marshes, Revere. Signed, E. H. G. 1881. — Etched surface : b. 4 J" ; h. 2 j^". 

Near Mattakeesett. Signed, Garrett '81. — Etched surface : b. 8^" ; h. 4 J". Published herewith. 

Boston Harbor from East Boston. — ^\ZQ of plate : b. 75"; h. 7 J". (Still unfinished at this writing.) 

Mr. Garrett's work is characterized by neatness and delicacy, and seems to betray the study 
of Lalanne. There is still something dry and formal about it, owing, doubtless, to the artist's 
early training as an engraver. The same influences are accountable also for the absence of that 
painter's feeling for color and values which characterizes the best efforts of the painter-etchers. 
But Mr. Garrett is now working in color, and the practice thus obtained cannot help reflecting 
on his etching, both as regards freedom of handling and pictorial quality. There is, indeed, a 
marked progress already noticeable in his later plates. Brickyards at Revere exhibits more 
breadth, and is more concentrated in effect, than any of his other etchings, although the particu- 
lar effect sought is of that comparatively easy kind which depends upon dark silhouettes relieved 
against a luminous background. In his other plates he is more inclined to strive for the bright- 
ness of sunshine, and the promise held out by the one which accompanies this notice, with its 
attractive glimpse of the sea in the distance, justifies the wish that he may continue to work in 
the same direction. Twilight and gloom are well enough in their way, but we don't want them 
always. It is much healthier for body and soul to soar up to the sunhght with the lark, — at 

least occasionally. 

S. R. KOEHLER. 



